
1 

Fall 2019--ES 370        Dr. Irum Shiekh 

T/R 12:00-1:20 @ 360 CON       ishiekh@uoregon.edu  

Office hours: Wednesday from 2-5 p.m.     Office location: TBD  

 

Arab and Muslim American Filmmakers 

Claiming Their Narratives 

 

The syllabus is subject to change--to be finalized on October 5th 

 

This class focuses on Arab/Muslim American filmmakers and their creative work about their 

respective communities living in the United States and diasporas. By doing so, we study the 

contributions of Arab/Muslim American filmmakers in using artistic expressions to articulate 

multiple identities, experiences, histories and the day-to-day perspectives of their communities. 

 

Most of the Arab/Muslim American cinema emerged after the 1960s due to the complex 

sociopolitical history of decolonization, immigration laws, wars, occupation, displacement, and 

changes in digital technology. Students will learn about these sociopolitical and historical 

contexts in analyzing these films. Moreover, we will explore how do these films depict the 

experiences of displaced communities and their shifting and multiple relationships to the 

homeland, exile, memory, nation-state, and displacement. How do these filmmakers interpret and 

articulate concepts of race, class, gender, sexuality, and religion? Which narratives are told and 

which ones remain absent? Who is the audience for these films? How has the evolution in digital 

technology led to the diversification and democratization of the genre over time? How has digital 

technology provided a space for marginal cultures to tell their histories and resist stereotypical 

images? In which ways do these filmmakers follow the mainstream formula and in which ways 

do they resist and why?  Are the independent filmmakers successful in shifting the contours of 

the Hollywood formula?  What are some of the inner conflicts within diasporic communities? 

The overall purpose of the class is to explore in which ways cinema, the Internet, music, and the 

arts further complicate the real and imagined relationship of diasporic populations to the 

homeland, nation-state, and exile. 

 

The class will use a multidisciplinary approach and combine theories of race, gender, and 

sexuality with diaspora and third cinema to read and interpret films, documentaries, and 

television programs. We will begin the class by examining the depictions of Arabs and Muslims 

in Hollywood cinema, however, very quickly we will shift our focus on the work of independent 

filmmakers/critics in deconstructing and resisting these orientalist images and creating their 

narratives and images.   

 

Course Objectives:  The primary objective of the class is to develop critical thinking, speaking 

and writing skills that can help students in deconstructing visual images (especially those that are 

considered pure entertainment by most viewers).   Students achieve this objective by reading 

assigned texts, watching films, writing screening responses, and participating in class 

discussions. Another objective of the class is to introduce students to alternative and independent 

media/filmmaking.  Through watching works of independent filmmakers, students will learn that 

they can also become independent filmmakers/critics/writers. 

 

mailto:ishiekh@uoregon.edu
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Learning Outcomes 

After completing this course, you should have: 

1) Gained tools to read and analyze texts critically 

2) Acquired knowledge about the histories of Arabs/Muslims living in the U.S.  

3) Examined the history of stereotypes of Arabs/Muslims in mainstream cinema 

4) Learned about the contributions of Arabs/Muslims in resisting stereotypes and articulating 

their perspectives. 

5) Explored the concepts of diaspora, orientalism, third cinema, and postcolonialism  

 

Assigned Readings and Texts 

Required class readings are listed on the syllabus and will be available electronically via 

CANVAS and online links.  It is your responsibility to complete the assigned readings as listed 

on the syllabus.  

 

Recommended Texts 

Daniel Bernardi. Filming Difference Actors, Directors, Producers, and Writers on Gender, Race, 

and Sexuality in Film. 1st ed. Austin, TX: University of Texas Press, 2009, available via UO 

online library 

https://ebookcentral-proquest-

com.libproxy.uoregon.edu/lib/uoregon/reader.action?docID=3443405 

 

Susan Hayward. Cinema Studies: The Key Concepts., 2018 available via UO library at 

https://ebookcentral-proquest-

com.libproxy.uoregon.edu/lib/uoregon/reader.action?docID=1104827  

 

 

Creating a Safe Learning Space and Cell Phone and Use of Social Media in Class 

No cell phones, texting, or the use of social media are allowed in the class. The use of computers 

to take notes is acceptable; however, I will deduct points if I observe you using social media 

during the class. To cultivate active and lifelong learning, please listen carefully and provide 

support for your comments through references to the readings, discussions, and lectures.  

Disrespectful comments and gestures will not be acceptable in the class.  If I observe that you are 

disrespectful to your peers or me, I will reserve the right to ask you to leave the class.  

  

● See campus policy on these matters at http://aaeo.uoregon.edu and 

http://arcweb.sos.state.or.us/rules/OARS_500/OAR_571/571_004.html 

● For campus regulations regarding academic dishonesty, classroom disruption, alcohol 

and drug violations, theft, physical assault, and sexual misconduct, see: 

http://uodos.uoregon.edu/StudentConductandCommunityStandards/StudentConductCode.

aspx 

Also, see campus policy on affirmative action and equal opportunity 

 

https://ebookcentral-proquest-com.libproxy.uoregon.edu/lib/uoregon/reader.action?docID=3443405
https://ebookcentral-proquest-com.libproxy.uoregon.edu/lib/uoregon/reader.action?docID=3443405
https://ebookcentral-proquest-com.libproxy.uoregon.edu/lib/uoregon/reader.action?docID=1104827
https://ebookcentral-proquest-com.libproxy.uoregon.edu/lib/uoregon/reader.action?docID=1104827
http://uodos.uoregon.edu/StudentConductandCommunityStandards/StudentConductCode.aspx
http://uodos.uoregon.edu/StudentConductandCommunityStandards/StudentConductCode.aspx
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CLASS ASSIGNMENTS 

 

1. Organize and lead an icebreaker activity (5%): Work with one or two students to organize 

an icebreaker activity that allows all students to participate in the class.  You can use a news 

article, a short story, a meditation technique, or something else that invites each student to 

talk and share.  Ideally, your selection of the activity should be relevant to the topic areas 

discussed in the class.  However, make sure that your activity is inoffensive, and you remain 

respectful to everyone in the class.  The purpose of this activity is to increase class 

participation and interaction. Each student needs to post a short response (half a paragraph) 

about the experience of organizing the activity on CANVAS. Due: 11:59 p.m. of the day 

you complete your assignment 

    

2. Completion of screening sheets (30%): You are required to complete a total of five out of 

seven screening sheets of the assigned films/documentaries. Each screening sheet is worth 6 

points. I will post questions/keywords about the film/documentary on CANVAS a week 

before the due date. Your job is to watch and discuss the assigned film/documentary in class, 

response to the questions, and submit completed screening responses for grading purposes on 

CANVAS. These screening sheets will help you to reflect upon the films/documentaries that 

you watch and discuss in the class. These responses will work as an additional mode of 

learning that can help you to better grasp the assigned readings and topics of discussion 

within the disciplines of ethnic studies and diasporic film. 

 

3. Arab/Muslim Diasporic Film Festival: (6%) (Thursday, November 7th, 14th, and 21st from 

Noon-1:50 p.m. at 125 Mckinez Hall) You are required to attend the Arab/Muslim Diasporic 

film festival on three Thursdays of the quarter at 125 McKinez Hall. It is critical that you 

participate in class discussions after the film screenings. To reward, you are given a day off 

on Tuesday before the Thanksgiving holiday. 

 

4. Final Paper--(40%) Write a short research paper (6-8 double spaced pages) that examines a 

film/TV program directed/produced/written by an Arab/Muslim filmmaker about their 

identities and experiences. The paper should explore themes/topics discussed in the class.  

Please check with the instructor to confirm your selected film/TV series. I will provide a 

rubric for the paper before the Thanksgiving holiday.  This assignment is divided into three 

parts:  

 

4.1. Abstract, Due 11:59 p.m. on Wednesday, November 27th (10%) 

4.2. Sharing of your abstract with the class, Due, Last week of the class, (5%) 

4.3. Final Research paper, Due 11:59 p.m. on Wednesday, December 11th (25%)  

 

5. Attendance (10%) 

 

6. Participation: 4% 
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Grading Policy:  

Grading breakdown for the class is as follows: 

 

1. Icebreaker Activity (5%) 

2. Screening Sheets (30%) 

3. Arab/Muslim Diasporic Film Festival (6%) 

4. Final research paper (45%) 

4.1. Abstract (10%) 

4.2. Sharing of your abstract with the class (5%) 

4.3. Final research paper (30%) 

5. Attendance (10%) 

6. Participation (4%) 

 

 

Grading Scale:  

A+ 100 – 97, A 96.9 – 93, A- 92.9 – 90 

B+ 89.9 – 87, B 86.9 – 83, B- 82.9 – 80 

C+ 79.9 – 77, C 76.9 – 73, C- 72.9 – 70 

D+ 69.9 – 67, D 66.9 – 63, D- 62.9 – 60 

F Below 60 
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1st Week Introductions, Review of Syllabus, and Introduction to Arabs and Muslims 

Tuesday, 

October 

1st 

In-class activities 

1. Brief introductions, review of the syllabus and ground rules.  

2. Leila Fadel, “Muslims Are Having A Hollywood Moment” October 30, 2018, available at 

https://www.npr.org/2018/10/30/654555060/muslims-are-having-a-hollywood-moment 

3. Mohammad Zaheer, “How Muslims Became the Good Guys on TV” June 21, 2019, 

available via http://www.bbc.com/culture/story/20190620-how-muslims-became-the-good-

guys-on-tv 

4. Watch and discuss, “Why American TV needs a Muslim Modern Family” available on 

youtube at 

https://www.youtube.com/watch?v=KURTpn0Nuzs&list=PLJ8cMiYb3G5dIu76T0o8smk

qjHOz1-kUo&index=8 

Thursday, 

October 

3rd 

 

Assigned Readings 

1. Michael Lipka, “Muslims and Islam: Key findings in the U.S. and around the world,” 

Pew Research Center,  August 19, 2017, available via CANVAS and  

https://www.pewresearch.org/fact-tank/2017/08/09/muslims-and-islam-key-findings-

in-the-u-s-and-around-the-world/ 

In-class activities 

1. Establish weekly assignments 

2. Practice an icebreaker activity  

3. Lecture on Introduction to Islam and Who are Arab/Muslim Americans? 

4. Watch and discuss a clip about Ibtihaj Muhammad 

https://www.youtube.com/watch?v=mr5j-

Lkk7rw&list=PLJ8cMiYb3G5dIu76T0o8smkqjHOz1-kUo&index=13 

5. Watch and discuss “Lilly Singh Launches NBC Talk Show--but its on Youtube First” 

available at https://www.bbc.com/news/entertainment-arts-49726027 

2nd Week Mainstream Images of Arabs/Muslims--Orientalism Past to Present 

Tuesday, 

October 

8th 

Assigned Readings  

1. Evelyn Alsultany, “Arabs, Muslims, and Arab-Americans: Constructing An Evil Other” 

from The Routledge Companion to Media and Race. 2017, 241-249 (CANVAS) 

2. Amardeep Singh, “An Introduction to Edward Said, Orientalism, and Postcolonial Literary 

Studies”2004, (CANVAS) 

In-class activities 

1. 2-3 students to lead an icebreaker activity 

2. Lecture on mainstream images of Arabs/Muslims in Hollywood Cinema  

Thursday, 

October 

10th 

In-class activities 

1. Screening and discussion of  Valentino Ghost (2016), Reel Bad Arab (2006)  and 

Hollywood Harems (1999) 

2. Submit a short response to in-class screening and discussion of clips from selected 

documentaries --Due 11:59 p.m. Friday, October 11th  

 

 

https://www.npr.org/2018/10/30/654555060/muslims-are-having-a-hollywood-moment
https://www.npr.org/2018/10/30/654555060/muslims-are-having-a-hollywood-moment
https://www.npr.org/2018/10/30/654555060/muslims-are-having-a-hollywood-moment
http://www.bbc.com/culture/story/20190620-how-muslims-became-the-good-guys-on-tv
http://www.bbc.com/culture/story/20190620-how-muslims-became-the-good-guys-on-tv
https://www.youtube.com/watch?v=KURTpn0Nuzs&list=PLJ8cMiYb3G5dIu76T0o8smkqjHOz1-kUo&index=8
https://www.youtube.com/watch?v=KURTpn0Nuzs&list=PLJ8cMiYb3G5dIu76T0o8smkqjHOz1-kUo&index=8
https://www.pewresearch.org/fact-tank/2017/08/09/muslims-and-islam-key-findings-in-the-u-s-and-around-the-world/
https://www.pewresearch.org/fact-tank/2017/08/09/muslims-and-islam-key-findings-in-the-u-s-and-around-the-world/
https://www.youtube.com/watch?v=mr5j-Lkk7rw&list=PLJ8cMiYb3G5dIu76T0o8smkqjHOz1-kUo&index=13
https://www.youtube.com/watch?v=mr5j-Lkk7rw&list=PLJ8cMiYb3G5dIu76T0o8smkqjHOz1-kUo&index=13
https://www.bbc.com/news/entertainment-arts-49726027
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3rd Week Independent filmmaking--Matrilineal Muslim Women of Minang 

Tuesday, 

October 

15th 

Assigned Readings 

1. Hussein Rashid, “Muslims in Film and Muslim Filmmaking in the U.S.” (CANVAS) 

2. Yusmarni Djalius, “Minangkabau, Women, and Development” 2004 (CANVAS)  

In-class activities 

1. 2-3 students to lead an icebreaker activity 

2. Screening and discussion of  Matrilineal Muslim Women of Minang, 

https://vimeo.com/157973680 

Students to submit a short response to Matrilineal Muslim Women of Minang, Due Wed. 

11:59 p.m. October 16th 

Thursday, 

Oct. 17th 

In-class activities 

In-class performance of We Are Neighbors 

 

4th Week Diaspora and Diasporic Filmmaking 

Tuesday, 

October 

22nd 
 

Assigned Readings 

1. Hamid Naficy, An Accented Cinema. Exilic and Diasporic Filmmaking (Princeton, 

New Jersey: Princeton University Press, 2001), 11-19 (CANVAS) 

2. Amal Eqeiq, “Louder than the blue I.D: Palestinian hip-hop in Israel” from Displaced 

at Home: Ethnicity and Gender Among Palestinians in Israel, 2010, 53-71 (CANVAS) 

In-class activities 

1. Students to lead an icebreaker activity 

2. Lecture, Exilic, Diasporic, and Postcolonial Filmmaking 

Thursday, 

Oct. 24th 

In-Class Activities 

1. In-class screening and discussion of Slingshot Hiphop (2008) TRT 80 minutes 

2. Submit a short response to Slingshot Hip-hop by Friday, October 25, 11:59 p.m 

5th Week Muslim Filmmakers in the U.S.--African American Muslim Cinema 

Tuesday, 

October 

29th 

Assigned Readings 

1. Bill Chambers, "Black History Month: African American Muslims in Film - Part I.Part 

II and Part III" Muslim Journal, Feb 15, Feb. 22, and March 01, 2019. (CANVAS) 

2. “Nijla Mu'min Creates a Black Muslim Coming-of-Age Story” PBS 

https://www.pbs.org/video/nijla-mumin-creates-a-black-muslim-coming-of-age-story-

exuzqp/ 

In-Class Activities 

1. Students to lead an icebreaker activity 

2. Lecture on Muslim filmmakers with a focus on African American Muslims 

Thursday, 

Oct. 31st 

In-Class Activities 

1. Screening and discussion of Jinn (2018)  

2. Students to write a short response to Jinn (2018), Submit your response via CANVAS 

due Friday, November 1st, 11:59 p.m. 

 

 

 

https://vimeo.com/157973680
https://www.pbs.org/video/nijla-mumin-creates-a-black-muslim-coming-of-age-story-exuzqp/
https://www.pbs.org/video/nijla-mumin-creates-a-black-muslim-coming-of-age-story-exuzqp/
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6th Week Comedy and Resistance 

 

Tuesday, 

November 

5th  

 

Assigned Readings 

1. Maytha Alhaseen, Haqq & Hollywood: 100 Years of Muslim Tropes and How to 

Transform Them, 2018, read pages 23-39, (CANVAS) 

2. Michael Malek Najjar, “There’s is Nothing Funny about Your People”: Muslim 

American Humor in the Post-9/11 World” (CANVAS) 

3. Sopan Deb, “‘Ramy’ is a Quietly Revolutionary Comedy” New York Times, April 20, 

2019 (CANVAS) 

4. Shamira Ibrahim, “What Ramy Gets Wrong About Muslim Women: The new Hulu 

series cleverly explores the life experiences of a Millennial man practicing Islam in 

America. It misses the mark, however, in the depiction of its female characters.” The 

Atlantic, APR 23, 2019. (CANVAS) 

In-class activities 

1. Students to lead an icebreaker activity 

2. Lecture and discussion of major findings of assigned readings 

 

Thursday, 

November 

7th 

Guest Speaker--Sahar Jahani, The class will meet at 125 Mckinez Hall from 12:00-1:50 p.m. 

1. In-class screening and discussion of Ramy-Episode 5-Do the Ramadan (2019) TRT 29 

minutes 

2. Students to write a short response to Ramy  and submit via CANVAS by Friday, 

November 8th, 11:59 p.m 

7th Week Continued Discussion of Exilic and Diasporic Filmmaking--Dalya’s Other Country (2017) 

Tuesday, 

November 

12th 

Assigned Readings  

1. Hamid Naficy, An Accented Cinema. Exilic and Diasporic Filmmaking (Princeton, 

New Jersey: Princeton University Press, 2001), 19-39, (CANVAS) 

2. Alaa Hassan, “Dalya’s Other Country: Julia Meltzer Interviewed by Alaa Hassan: A 

Story of Immigration and Integration” Nov 10, 2017, available at  

https://bombmagazine.org/articles/dalyas-other-country-julia-meltzer-interviewed/  

 

 

In-class activities 

1. Students to lead an icebreaker activity 

2. Lecture and discussion of major findings of assigned readings 

Thursday, 

November 

14th 

 

Guest Speaker--Mustafa Rony Zeno, The class will meet at 125 Mckinez Hall from 12:00-1:50 

p.m. 

In-class activities 

1. In-class screening and discussion of Dalya’s Other Country (2017) TRT 90 minutes  

2. Students to write a short response to Dalya’s Other Country and submit via CANVAS 

by Friday, November 8th, 11:59 p.m 

 

 

 

 

https://www.nytimes.com/by/sopan-deb
https://bombmagazine.org/articles/dalyas-other-country-julia-meltzer-interviewed/
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8th Week Telling Queer Muslim Stories---Case Study of Signature Move (2017) 

Tuesday, 

November 

19th 

Assigned Readings 

1. Helen Hok-Sze Leung, “New Queer Cinema and Third Cinema” from New Queer 

Cinema: A Critical Reader 2004, 155-171 (CANVAS) 

2. So Mayer, “Signature Move review: Jennifer Reeder revives the 90s’ New Queer 

Cinema” from Sight&Sound, March 22, 2017 available at 

https://www.bfi.org.uk/news-opinion/sight-sound-magazine/reviews-

recommendations/signature-move-jennifer-reeder-new-queer-cinema-romance 

3. Samra Habib, Samra. Queer Muslim Project, available at 

https://queermuslimproject.tumblr.com/ 

4. 18 Queer Arab Films to Watch During Pride Month https://arabfilminstitute.org/10-

queer-arab-films-to-watch-during-pride-month/ 

In-class activities 

1. Students to lead an icebreaker activity 

2. Lecture and discussion of Queer Arab/Muslim Cinema 

Thursday, 

November 

21st 

Guest Speaker--Fawzia Mirza, The class will meet at 125 Mckinez Hall from 12:00-1:50 p.m. 

In-class activities 

a) In-class screening and discussion of Signature Move (2018) TRT 90 minutes  

b) Students to write a short response to Signature Move (2018) and submit via CANVAS 

by Friday, November 8th, 11:59 p.m 

9th Week Thanksgiving Holiday--Prepare for your final paper--Abstract Due November 27th 

 

Tuesday, 

November 

26th 

Assigned Reading 

1. Timothy Corrigan, A Short Guide to Writing about Film. New York: Longman, 2001, 

83-107 (CANVAS) 

No Class--Final abstract Due--11:59 p.m. November 27th 

Thursday, 

November 

28th 

NO CLASS—Thanksgiving—HOLIDAY  

10th Week Students to share their abstracts in the class and prepare for their final papers 

Tuesday, 

December 

3rd 

Students to share their abstracts in the class 

Thursday, 

December 

5th 

Students to share their abstracts in the class 

 

 

Finals SUBMIT YOUR FINAL PAPERS VIA CANVAS Due Wednesday, December 11th at 11:59 

p.m. 

 

https://www.bfi.org.uk/news-opinion/sight-sound-magazine/reviews-recommendations/signature-move-jennifer-reeder-new-queer-cinema-romance
https://www.bfi.org.uk/news-opinion/sight-sound-magazine/reviews-recommendations/signature-move-jennifer-reeder-new-queer-cinema-romance
https://queermuslimproject.tumblr.com/
https://arabfilminstitute.org/10-queer-arab-films-to-watch-during-pride-month/
https://arabfilminstitute.org/10-queer-arab-films-to-watch-during-pride-month/

